"...land gg Folk, Oct. 14. 69, The following item,
'Curtains', with choreography by ane af the participants

Hlna Schenfeld, was more clozed up in its purely artistic

atmosphere, utilised in a8 beautiful and imaginative uay

the poles ang slanting levels of the zouipment. "

?e..Svensks Nagbladet, Oct. 9. 63. The young Israeli
cherecgraphy is faithfully following Graham. A4n exampla:
the fine dancer Rina Schenfeld's ballet Curtains., It plays

with the customary theatrical concertions and succeeds in

turning it 211 upside down in a witty, but scmawhat

decadent wuay,"

"...08g9=ns Nvheter, Stocholn Oct. 9, 9. Amlaxed & Beautiful

Another novelty was 2 work by Rina Schenfeld who tri=d to t=ll

ahout the dualism and the conflict Setwesn the werld of
illusions and phantasy and that af the nui=t szourizy in

Evaryoay l1ife,

It is not sasy to prasent this problem in choraography. Many
ideas and impulses thronged in the ballet asno it lacked
unifarm style, but all the same it contained a or=at deal

af interest. The decor was jolly. It was a lattice-work of

mobile parts z2nd when the dancers climbed up in it fine

affects wera produced.®

"...030ens Nyheter. Stockholn GCct. 8, §9. Ameng the
characteristics of the A.D.C. is that it is emotionally

loaded and full of force. The wonderfully fr=sh "giversion

of Angels" by M.G. must have been craated in a nolden
mament., The tall, slendsr-limbed Rina Schenfeld gave a
wltty interpretation of the rcle ef the red-dressed (woman),
She seems to be the strongest perscnality and foremast
artist of the ensembls. WNext to her come socme of tha men

who have a wonderful vitality and joie d= danse.,.®



withgut the Musicians' Urian orchestra, which, although

F

"...0pain, Gchenfeld had the central role, the second
dream-ancestor figur=, and again she danced with spell-
binding convictitp and‘concentratinn. Her parformance
alone uould“haue Qzen warth the trip teo Bath in the
middle of a Fail strike {luckily this routz was not much
affected, but every time I set out I wondered whether I

would arrive, and whether I would get 9ack again).”

", ..08llet Star of Rare Quality by David Taft
Rina Schenfeld, star of Israel's young dancers, has a

nuality of movement not oftan seen on West Cuuntiry stages.

This young, lithe, ballerina with the Batsheva Cance
Campany showed at the Theatre Royal, B8ath, last night,

2 feminina vigour unusual in the new British ballet.

Let me first put an asterisk of applausz on the young
dancers' dymamism. Forget the cccasional gaucnerie, the

hroken movements.

Strident - They are platitudes agaihst this youthful
company's sanse of vitality and rhythm. It is not freguent

in mgdern dance.

' Back to Rina Schenfeld. Her dynamism in Martha Graham's

maze was superb, both as a developed characterisation and

a5 3 pure dance.

The hallet, based on the Gresk Minotaur legend, is unexceptional,

But it was a great vehicle for Rina Schenfald and Moshe Efrati,

Martha Graham's choreography is weaker than Norman Morrica's,
whosa hballat Rehearsal, praovided the most satisfying dance

" movements of the programme, the anly ballet in the Bath Festival.

_ A
It also had the benefit -~ using taped music - of being
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generally =zdequate, was at times strident and-overbearing.t



"...0ie Welt, Oct..2, 1969, The appearance of the second

sensation is more suiet. Her name is Rina Schoenfeld. In 2
paraphra;e of Ariadne by Martha Fraham Errand 1nto the Maze,

she dances the prlntlpal rola. to the suunds nf the mu51c nf
fian-Carlo Fenottl- the girl which is pursued by the Minotaur -
her terror. GSchoenfeld executss the great solo dance (Fcr thera
is nothing more than a solo inithis imaginary dug) in tender
lines into snace, with hroad breath, with increasing restraint
and broken movsments,  The psychology is not forced upon the
role and it is not Approached with srms. It rises fFrom the

movement of thz body or from its rhyvthm - freom the dance.

Schoesnfeld turns cut toe bz one of the important

caricers GF zer time..o®

"...0ip Uelt, Got. 1, 1969. The <ance of this Israeli troups
lt. The mern throw themzelves intc thsir

parts with the fury of wild animsls and with inFins 3

choenfeld demsss and hoverzer
girgsi without = sound aver ithe stage and she enthralled the

sceetaters wiih SeT soft 2nd supcle movements.,
Rira Schoenfeld is gnz2 ¢f the most promineant cencers of Qur 2rs...

1 n=r fhend, Oct. 1, L969. MHere Rina Schoenfeld presents much

.«

mare than 2 bepuriful classicsl prefile. Watching her one
bacomes convincecd absolutely that rnobody else would be able teo

Shea dances with ithe imeae of tzrror and finally

dance this role,
she rsmains victerious in the lshirynth against the munster with
0
the hcad of 2 bull. A

, e
that Martha Nraham onez created for herself *has now undoubtedly

been recreatrd by this dancer for her‘bsryesle. 1t is appro-
priate tc mentiorm by tne way that Martrna Graham daserves being

placed into a museum -

U
.



