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One of Israel's most gifted dance-theater artists, Rina
Schenfeld works with a range of physical objects—
t:iread, sticks, poles, rubber, strips, cubes, and fabrics—
in creating solo tour de forces of startling dramatic
impact. Several generations of 20th century experimen-
talists, beginning with the Russian constructivists and the
Bauhaus dancers of the 1920's, have concerned them-
selves with the use of object-like props and costumes in
investigating the principles underlying choreography and
movement—an “abstract” approach to dance-making
most familiar to American audiences through the multi-
media extravaganzas of Alwin Nikolais. But Rina
Schenfeld’s meditative, often enigmatic solos draw upon
an intensely personal expressiveness, nurtured during
her years with the Graham-based Batsheva Company in
Israel, which she helped to found in 1963. Schenfeld, the
Princess of Israeli dance!” achieved wide recognition as a
radiant performer in works by Martha Graham, Glen
Tetley, Robert Cohan, and John Butler, before she left the
company in 1977 to pursue her own career in a very dif-
ferent direction.

“Gone is the tense, crystal-clear, overheated atmo-
sphere of modern dance!” observed Dance News in
1978, as Schenfeld's new solos began to show the
mﬂuence of a spectrum of the avant-garde, from Merce
Cunningham to the German chorboorapher Pina
Bausch. In TIN DANCE AND HAIR, for example
Schenfeld exploits the imaginative qualities of simple
squares of highly-polished tin—sitting observantly before
her own reflection in them, at other times confronting

the image, of carrying the shiny mexal on her back and
stomach as if it were a shield, then “wearing” it as & kind
of seductive headdress. On an early program, Schenfeld
S;S;ed Wittgenstein: “Objects enclose within them-
s the possibilities of ey ery situation” Schenfeld also

transforms an inventive range of physical movement—
from gamesmanshp to classical and modern movement,
from acrobatics to everyday gestures and locomotion—
through the alchemy of her unique performing intelli-
gence. Acclaimed in Europe—with 1980 performancos
at the Theatre de Iz Ville in Paris and tours of the Nether-
lands in 1981 and 1982—Rina Schenfeld's performances
at the Brooklyn Academy mark her New York City debut.

RINA SCHENFELD

New York debut

THREADS (1973)

Choreography: Rina Schenfeld; Music: Igor Wakhevitch; Set Design:
-Ziva Leiblich; Lighting: Roderick van Gelder.

ILK (1983) .
Choreography: Rina Schenfeld; Music: traditional Indonesian game-
lan music; Lighting: Roderick van Gelder.

STICKS (1880)
Choreography- Rina Schenfeld; Music: MUSIC FOR 18 MU
bv Steve Reich; Lighting: Roderuck van Gelder
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