- Dan
different

Rina Schenfeld: more emaotion and less calculati

designs.

hree recent performmances.
cach of which could carry
the label unigue, in three
dilferent dance dircctions,
offered new lines of thought in
dance: Rina Schenfeld with Terc
Saarinen of Finland at the Suzanne
Decllal Center in Tel Avivi Pina
Bausch's Wuppcrtal Dance Theater
from Germany at the Cacsarea Ro-
man amphitheater: and immigrant
prima ballerina Gaiana Shakarian of
the Armenian Ballet with the Haifa
Baliet, difected by Adam and llana
Pasternak at the Flaifa City Theater.
They had nothing in common and
yel they had everything in common.
They were manifestations of the way
dance is going in classical, modern
and theater forms, raising ncw prob-
lems and ncw situations.
Schenfeld has the courage and the
draft to continuc along her own
fines. She developed a style, loosely
based on Bauhaus-Schlemmer the-
ory and practice: simple hines, utili-
tarian props, Space CORSCIOUSNESS.
She has retained this, as her iatest
wark Aczure amd Shadow Winger 9
shows, but maodificd in relation (o
her own solos. -She has allowed
more emotion and less caleulation o
enter her dance designs.
Steangely, she has found a source
of suppart, o rather an extension of

her trends, comung from Faland i

=

Dora Sowden
steps back and
reflects on the art
of three
performers who
danced on our
stages in July.

others) embodied idiom so much-

akin to hers that the strength and
style of his solos blended into her
program rmuraculously, cven while
they set brilliant standards of their
own. His absolute control in Jorma
Utinen's 5.12 showed the possibili-
lics of modern dance tn a new way.

Pina Bausch's Wuppertal Dance
Theater has visited Israel belore, so
her methods are well known — and
admired. This time her iconoclastic
approach took on a sharper acceat,
destroying tradition but offering no
valid subsutute. ¥

She is one of the world's cleverest
choreographers, so, to find a solu-
tion, she smothered unwholesome
ideas of a world riven by brutality,
threat, danger, savagery, alienation
and disruption in a hupe, marvelous
bed of carnations (Nelker) i which
people waiked onto and lay down

on in her dance
(Ephral Beloosesky)

cing off in
directions

on chairs and made moves: legs
thrown itp, arms [lung sideways,
heads bent back or down. This was a
section of society working together
in a fascinating patiern of repeated
movement. ;

Yet Nefken was a mass of little
bits of behavior that never came (O~
gether but were laced together by
Bausch’s cunning way of making the
irrclevant aside look like a positive
stalement. She used Schubert's
emotion-drenched “Death and the
Maiden"” Quartet with no hint that
there was any real kindness. The
main singing voice was that of Billie
Holliday, and to be just, there were
also Gershwin, Lehar, Louts Arm-
strong and Sophie Tucker to provide
backing for the hideous things that
went on amid the gorgeous field of
flowers.

It all had the hateful fascination of
a cobra raising its head or 2 rhino-
ceros charging 2 hunter. It was cam-
ouflaged at the end by Bausch’s n-
imitable use of a marching line
making charming noiscs about the
scasons. Whether you consider hera
genius secking new avenucs of ex-
pression or a show maker seizing on
what will shock, divert or bamboo-
zie the theatergoer, she succeeds,
and she has established a trend to-
wards anti-dance.

TO A HAPPIER subject: a balleri-
na among the immigrants who can
enrich our dance life: Gaiana Sha-
karian, prima ballerina of the Arme-
nian Ballet in the USSR and now in
[sracl. At the Haifa City Theater
(July 17) she showed what shc can
do and how she can help extend our
cinssical dance existence.

With all due credit to the achicve-
ments of the Israel Ballet, isn't it
time for cooperation and exchange
of “guests” between classical com-
panies? The Haifa Ballet, admirable
for what it is, could be lifted out of
the dangers of provincialism. The
Israel Ballet could eniarge its scope
without having to search so hard for
overseas additions. Perhapst we
could have a new cra of dance here
just when there is 2 strong trend
abroad towards restoring the pris-
tine popularity of ballet — shown in
the increasing number of classically
oricnted companies cven in the
U.S., which has been the breeding
ground for modern. post-modern,
post-post modern dance and what-
have-you. quite apart from the
Bausch-German dnve.

Here is Israel's chance to find a2
new inlet for dancers. Not forgetting
the earlier aliya of Alexander Liv-
schitz, who has made such a differ-
ence to ballet teaching, there is now
a further opportunity to expand our
dance expericnce and range.. SO
what about it? i

AMONG the distinguished person-
alities whao will give workshops and
lecturc-demonstrations at the Kar-
micl Dance Festival (from tomor-
row until Tuesday) will be the folk
dance expert Cyrelle Forman-
Soffer. The title of her workshop
will be Folk Dance: Ritual and
Riythm. She will also conduct a ses-
sion of dancing for the public.
Forman-Solfer is leading a group
to Bulgaria on August 7 for a folk-
lare festival at the ancient town of

the person of the voung daneer Saa- o The ol concessions 1o dance  Koprvshtitza, She has hersclf spe-
rinen. s solos (choreographed by came when the company sat down cialized in Dulganan dance. @]
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